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Art of Threatened Species acknowledges the traditional
custodians and ancestors of the lands this project took place on.

We pay our respects to the Dharug, Dhudhuroa, Gumbaynggirr,
Gamilaroi, Wilyakali, Wiradjuri, Wavereoo and Yuin people, their
land, culture and communities.

Cover: Anna Glynn Still Image Marooned (still from moving image)
This page: Photo and artwork, Bridget Nicholson
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Anna Glynn Still Image Marooned (detail from chiffon photomontage)



Art has the power to shift our
thinking and generate change.

In 1983 a photograph by the artist Peter Dombrovskis
(1945-1996) entitled Morning Mist, Rock Island bend,
Franklin River, 1979, was used to protest the construction
of the Franklin Dam for a Hydro-electric development,
which would have seen the destruction of the Franklin and
Gordon rivers. The image was used by the Wilderness
Society in full page newspaper advertisements together
with the words: “Could you vote for a party that would
destroy this?” It has been argued that it was this campaign
and this image that swung the 1983 federal election

and the new government scrapped plans for the dam.

It galvanised the Wilderness Society and the Australian
Greens Party, embedding them as powerful forces within
Australian society and sparked a new environmental era.

This example highlights the power of images to elicit
responses in ways that words may fail. When used
for protest, art can influence all levels of society and
contribute significant insight into an issue.

Art of Threatened Species explores threatened flora, fauna
and the environments that sustain them in New South
Wales through a unique collaboration between artists and
scientists.

The project is a partnership between Orana Arts (OA)
and the Office of Environment & Heritage (OEH) (now
Department of Planning, Industry & Environment (DPIE))
and Western Plains Cultural Centre (WPCC) and sees 10
regionally-based artists working with scientists from the
DPIE Saving Our Species program to produce artworks
inspired by issues related to a specific species, their
environments, and the impacts they face. The artists
have travelled vast distances and spent countless hours
researching and observing species and environments,
and working closely with scientists, rangers, and
community groups.

So is Art of Threatened Species a form of protest? Given
the state of the planet, and the specific subjects of this
project, how can it not be? The artists are using their skills
to highlight an issue in such a way as to make it accessible
to people who may otherwise “switch off” if the issue were

only presented scientifically or politically. The intention

of the artists may not be purely as protest, but also gives
voice to the animal, plant or environment that is threatened.
They are speaking for those who cannot speak. They may
not utilise the familiar tropes of protest — text on banners,
placards, etc. - but they are making visible many of the
issues that affect our own existence and how we impact
upon everything around us.

Each artist is fluent in their own unique visual language and
uses it to explore the vast range of information pertaining
to their chosen subject. The artists’ role in this project is to
translate facts, figures, bureaucracy, politics and emotion
into artworks that express something about the species,

its environment and its challenges. There is no set recipe
for realising this, each has their own medium, style and
work methods. They may also choose to examine only one
aspect as opposed to the full gamut of issues. Yet the heart
of the project is to engage with the fragile ecosystems

and the beings they sustain and our irrevocable impact on
them. The partnership between the artists and scientists
provides a forum for the exchange of ideas and the
translation of information from one form into another.
Similarly the distances travelled and time spent in the
environment has significantly affected the artists in terms of
understanding the scope of the scientific environment as
well as the context for their particular subject.

The exhibition includes a selection of works from the
collection of the WPCC, which focuses on the Animal.
The inclusion of these works seeks to broaden the
representation of animals by artists across time as well
as highlight the historical relationship between animals
and extinction. The use of animal imagery to denote
climate destruction has been a common artistic theme for
centuries, and confirms the role that art plays in reflecting
the world and our impact upon it.

The works in the exhibition present many facets of one of
the most pressing issues facing humanity. The opportunity
to examine the culmination of deep exchange between

so many people, will hopefully go some way to shining a
light on the role and importance of each living thing and its
relationship to everything else.

Kent Buchanan, Curator
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alisonclouston&boyd

Visual artist Alison Clouston and sound
artist Boyd have collaborated for over 30
years on art works that explore our human
relationship to the rest of the natural
world. Their efforts to manage a patch

of wild country for nature conservation
have underpinned their work. Alison is
represented in the collections of National,
State and Regional Galleries. Boyd
performs saxophone and clarinet with
some of Sydney’s best musicians. Short-
listed for an APRA National Art Music
Award, he has composed for numerous
art installations and events.

tallulah cunningham

Tallulah Cunningham is a member of the
Guild of Natural Science lllustrators and
holds a PhD in Natural History lllustration.
She spent her youth in arid zone Australia
which has invested her with a strong
awareness of the importance of permanent
water places and the species they support
to wider ecologies. She has recently
contributed botanical illustrations to “The
Endemic Flora of the Hunter Region”
published by CSIRO (2019), created

work for the Australasian Bat Society, and
produced promotional artworks for the
Hunter Wetland Centre.

vicki luke

Vicki Luke is an artist whose work revolves
around the natural world and the human
condition. She has been a practicing

artist for 35 years, starting out in Graphic
Design. With a specialty for illustration,
she re-focused on visual arts mid-

career. After studying drawing, painting,
printmaking and sculpture, she began
teaching these disciplines since 2002. She
is a passionate collaborator who believes
that everyone should have the chance to
develop their creative side.

Nnicola mason

Nic Mason is an emerging artist working

in regional Australia. Within her studio
practice she primarily paints, draws and
sculpts. She is richly informed by her
background in science. In mid- 2016 she
changed her focus from working in the
conservation and land management field
to focus full time on her art practice. She
commenced studies at the ANU, School of
Art & Design, and is continuing her studies
by undertaking a Fine Arts (Honours) Year
at UNSW, Art & Design. She has been
selected as a finalist in numerous national
awards.
















tallulah cunningham

Fragile Ground

Too little care, too little fore-thought, to little action,
too much human encroachment, too many weeds,
too deep a furrow of erosion; it all leads to too little
water downstream in drought, too much water
going downstream in flood, and the loss of one
interwoven tapestry of biodiversity that will lead to
the unravelling of others.

Swamps and wetlands are delicate systems that
not only support their own biota but are vital to
everywhere that the water filtering through them
reaches. The Blue Mountains swamps are unique,
forming slopes and valleys that, when healthy,
slowly drained snowmelt and rain into streams

70%"0&./

that keep rivers flowing during the dry seasons.
Giant dragonflies, an endemic swamp skink and
several plant species are found nowhere else.

But these locations are attractive to humans

too — for development, for recreation, and for
underground resources. The damage that has
been done through a lack of understanding or
care in the past is, fortunately, in many places,
being rehabilitated. But it cannot return to what it
once was.

| have been fortunate to be shown both impacted
and healthy swamps by individuals who are
passionate about protecting them. My artwork
shows a comparison of these two sides of the
spectrum and with some of the impacts that you,
the viewer, can help mitigate and repair.







cathy franzi

In our Hands

The opportunity to research three orchid species for the Art of
Threatened Species project has been fascinating. This included
going out into the field with the Senior Threatened Species
Officer to view wild sites where remnant populations still exist or
may still exist, and translocation sites where cultivated species
are reintroduced into the wild to build up fragmented numbers.
Great effort is being undertaken to understand their needs and to
prevent them tipping over the brink into extinction.

My artwork responds to the beauty of the orchids themselves,
to historical and current threats to their survival and scientific
research undertaken to preserve them into the future. | have
chosen porcelain to reference the orchids, for its fine quality
and cream colour reminiscent of vellum. Lines are incised

into soft wheel thrown forms with a sharp blade and then filled
with ceramic ink. After an initial firing each work is sanded to
remove excess ink and giving a smooth polish. In the final firing
| use glaze to hint at each flower colour. A grey speckled clay
references the impact of human intervention with words selected
from historical sources, current scientific literature and the
popular press.



















vicki luke

Sloane’s Froglet Ocularium

The Sloane’s Froglet is

a tiny creature with grey
patchy markings that lives
in shallow water, dams and
drains in isolated patches
of Eastern Australia. Not a
flashy character, mundane
to the untrained eye, this
little froglet embodies the
plight of threatened species
throughout Australia.
Competing needs, lack of
awareness, environmental
damage, climate change;
the list goes on. This is not
new.

Rachel Carson the
renowned environmentalist
warned us in the 1960s in
“Silent Spring

»o

. ‘The more

clearly we can focus our
attention on the wonders
and realities of the universe
around us, the less taste we
have for its destruction.’

She poetically wrote

‘Some of nature’s most
exquisite handiwork is on a
miniature scale, as everyone
knows who has applied

a magnifying glass to a
snowflake.”

We are all connected and
should be respected.

As the poet Elizabeth
Barret Browning wrote
‘Earth’s crammed with
heaven .....

but only he who sees
takes off his shoes’
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| have a group of three bird in i

shorebirds category they a e Pied

Oystercatcher, the Little Tern'and the Beach
Stone-curlew. These birds dwell on the shifting
sands, where er meets land, fishing in the

ocean, roosting on the beach to sleep and breed. |
| spent time at Old Bar and Harrington in NSW
when there was a colony of Little Terns laying
their eggs on the beach. | was collecting data with
volunteers who record eggs laid, time of hatching,
if they have been smashed, taken etc... Spending
time surrounded by the eggs, the birds flying in

-and around, tracking through the markings on

the sand, just sitting and watching for hours. Time
disappeared, | was in another world and one that |
did not want to leave. A world so subtle and gentle
that it is hard to hold.

| never saw the Beach Stone-curlew, the story was
that there had been a pair but a carcass had been
seen on the beach and sightings of a single bird
were shaky. | sought a ‘real’ bird at the museum
where everything is in boxes, clearly labelled and
kept safe.

In works presented for this exhibition | have grappled
with two notions; one being the desire to hold onto
memories, to capture and put in a box for safe keeping
those things which are special. The other is how we

as humans may form and maintain our connection to
species that are so ‘invisible’, how we can appreciate
the fragility of a shared habitat. One where what we
want from the place and how we use the place (beach)
is so at odds with how the birds need and use the place/
habitat. To me both their beauty and their importance to
human life lies in this seeming fragility.
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amanda stuar

Anything but Barren

Anything but Barren, is a celebration of the Spotted-
tail Quoll’s enduring presence - a complex, fascinating
carnivorous marsupial that plays a crucial ecological role

and is deserving of our deepest wonderment and respect.

Known to the Southern Highlands Gundungurra people
as Mirrangan, the Spotted-tail Quoll (Dasyurus maculatus)

played a major role in shaping Country, according to
local creation stories. This elusive native predator, with
characteristic white spotted coat, once flourished across
eastern Australia. However, since colonisation severe
habitat loss and competition from humans (and foxes,
another introduced species) has determined its current
status as threatened.
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SLOANES
FROGLET

Crinia sloanei
Albury / Corowa

BLUE MOUNTAINS

SPOTTED-TAILED
QUOLL
EASTERN NSW

Dasyurus maculatus
Dorrigo

MT KAPUTAR
SLUG

Triboniophorus
aff. graeffei

Narrabri

BRUSH TAILED
ROCK WALLABY

Petrogale penicillata
Coonabaraban

REGENT
HONEYEATER

Anthochaera phrygia
Capertee Valley

EASTERN
BRISTLEBIRD

Dasyornis brachypterus
Barren Grounds/
Jervis Bay / Nadgee
SWAMPS
Katoomba

BEACH NESTING
SHOREBIRDS

Jervis Bay
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Artwork: AlisonClotustonand Boyd

orana
arts inc

Art of Threatened Species

A Partnership between Orana
Arts and Department of Planning,
Industry and Environment, using
the arts to increase awareness of
threatened species and activate
engagement in environmental
issues within NSW.

Art of Threatened Species is

the artistic outcome generated
through the creative dialogue and
collaboration between Artists,
Scientist and Species.

Planning,
Industry &
Environment

Create NSW

Arts, Screen & Culture







